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Abstract
This article examines the wax cylinder recordings produced during the German Navy 
Expedition (1907–1909) in present-day New Ireland, Papua New Guinea, as artifacts of 
colonial knowledge production. The study situates them within the institutional, tech-
nological, and epistemic frameworks of German anthropology and comparative mu-
sicology at the beginning of the twentieth century. Drawing on archival sources, the 
paper analyzes how recording practices were shaped by colonial encounters. Central to 
this is the concept of colonial role-playing, understood as a recording strategy through 
which German researchers mobilized their positions as physicians, traders and adminis-
trators to elicit performances and ethnographic information. The article demonstrates 
how these strategies structured recording sessions in the expedition’s base camp in 
Muliama, during encounters with initiation rites in the mountain village of Unfutt and in 
the context of a funeral ceremony on Lihir. The study further traces the legacy of the 
recordings in comparative musicology, which were analyzed in Herbert Hübner’s 1938 
dissertation. It shows how the recordings were abstracted from their colonial contexts 
and interpreted within the racialized and evolutionary framework of Kulturkreislehre 
(cultural circle theory). By foregrounding the recording processes of the expedition, this 
paper contributes to critical debates on sound archives and their colonial collections. 

Keywords: Berlin Phonogramm-Archiv, New Ireland, German colonialism, colonial role-
playing, comparative musicology

Introduction
The German Navy Expedition took place as a cooperation between the Ethnological 
Museum of Berlin and the German Navy from 1907 to 1909 in the former colony German 
New Guinea. The colony’s territory consisted of the north-eastern part of mainland New 
Guinea, surrounding islands in the Bismarck Archipelago including New Ireland and 
New Britain, the northern parts of the Solomon Islands, the Caroline Islands and the 
Mariana Islands excluding Guam. The expedition focused on the region of New Ireland 
and its small surrounding islands, which was at the time named Neu-Mecklenburg by 
the Germans. The recordings were commissioned by the Berlin Phonogramm-Archiv, 
where they are also stored in their original cylinder format and as digital copies today. 
The Berlin archive was an important nucleus for comparative musicology in Germany 
at the beginning of the twentieth century. Central figures of early comparative musi-
cology, including Carl Stumpf, Erich Moritz von Hornbostel, Mieczislaw Kolinski, Georg 
Herzog and Marius Schneider, worked in and with the archive. The history of the Berlin 
Phonogramm-Archiv and its impact on musicology have been discussed (Christensen 
1991; Koch and Wiedmann and Ziegler 2004; Koch 2013), but it is only recently that 
its colonial entanglements are explicitly addressed (Kalibani 2024a, 2024b; Ritz 2025, 
2026; Tkaczyk 2023).

1	 Lennart Ritz works in cultural musicology. Since 2020 he is teaching regularly on music analysis, pop 
music and sound studies. In 2025 he completed his PhD on wax cylinder collections of the Berlin 
Phonogramm-Archiv from the German colonial period in Oceania. His research interests are history of 
anthropology and musicology, sound studies, and popular music studies.
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The initiator of the expedition was the director of the department on Africa and Oceania 
at the Ethnological Museum of Berlin, Felix von Luschan, who coordinated cooperation 
with the German Navy. Having recommended himself to Luschan through his work as 
a navy physician and ethnographic collector on the SMS Möwe in 1904, Emil Stephan 
became the leader of the expedition. During this time, Stephan also recorded for the 
Phonogramm-Archiv, which resulted in the earliest collection of recordings from the 
German Pacific colonies (Stephan Ozeanien, VII WS 0288, SMB-PhA). He was assisted 
by the Swiss anthropologist Otto Schlaginhaufen, who made many of the recordings of 
the Navy Expedition; Edgar Walden, an employee of the Ethnological Museum; and the 
photographer Richard Schilling. Stephan died during the expedition in May 1908 and was 
replaced by Augustin Krämer, who joined the expedition in November 1908 with his wife 
Elisabeth Krämer-Bannow and led it until the end of May 1909. Like Stephan, Krämer 
was also a physician in the service of the German Navy. He had travelled the Pacific 
region, researched and collected objects for various German museums and recorded 
for the Phonogramm-Archiv. In the final months of the Navy Expedition, Krämer made 
recordings in and around Lamasong. 

The Navy Expedition has been discussed in some scholarly works (Branco 2005; Schade 
2004; Schindlbeck 2001; Zimmerman 2001). The ethnologist Markus Schindlbeck men-
tions its key data and highlights the stationary approach to research of the expedition 
(2001, 147). While most anthropological research conducted in the German colonies 
in the Pacific was based on travelling around the colonial territory and on collecting 
objects, the Navy Expedition focused solely on the region of New Ireland and on the 
documentation of objects and their relation to rites and customs as well as languages. 
However, Zimmerman assesses the approach of the expedition not as a precursor to 
field research as it is currently practiced, but rather as an act of scientific colonization 
that contributed to the colonial administration by obtaining information about the in-
digenous populations, their cultures and languages (2001, 217–218). Schade argues in a 
similar direction. The report on population decline in New Ireland, which was written by 
Stephan during the expedition, suggests that the expedition was linked to colonial ad-
ministrative interests (Schade 2004, 120). Zimmerman also traces the course of the ex-
pedition and emphasizes the ambivalent role of Emil Stephan, whose research, contrary 
to the usual anthropological research of the time, was based on a dialogic approach 
(2001, 237). In this article, I will show that this approach, which I term “colonial role-
playing”, also became the central recording strategy of Stephan and Schlaginhaufen 
during the Navy Expedition. 

In my review of the expedition, I will focus on its wax cylinder recordings. I pursue this 
by discussing the recordings with the help of the fragmentary diaries of Stephan and 
Schlaginhaufen, which are stored in the archive of the Ethnological Museum of Berlin, as 
well as Schlaginhaufen’s published memoirs regarding the expedition, Muliama (1959). 
The personnel of the expedition were obliged to keep diaries and to send them regu-
larly to Luschan in Berlin. This allowed Luschan to control and coordinate the work in 
New Ireland. Stephan’s and Schlaginhaufen’s diaries were therefore explicitly addressed 
to their supervisor Luschan. This certainly had an influence on what information they 
mentioned or concealed. This becomes evident in the discrepancies between some of 
Schlaginhaufen’s diary entries and his descriptions in Muliama, which was written af-
ter the expedition. My approach is furthermore limited by the fact that the diaries are 
fragmentary. Moreover, the sources provide just the perspectives of the German re-
searchers, without incorporating indigenous perspectives on what occurred. So, rather 
than reading and listening to the sources of the expedition against the grain, I follow 
Ann Laura Stoler’s approach in reading the colonial archive along the grain (2009). This 
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means that I am looking for patterns, networks and regularities that went hand in hand 
with the recording processes. Why and how did the recordings come about and how did 
the recordings serve goals like classification and comparison? In some cases, however, a 
critical reading of the sources between the lines is unavoidable, like in the cases of the 
recordings from rites in Unfutt.

Before I start the discussions of the expedition’s recordings, I will give a brief explanation 
on the networks of the expedition and the biographies of the two leading researchers, 
Stephan and Krämer. I will then provide an overview of the recordings of the expedition 
before I discuss a selection of recordings in detail. Finally, I will discuss the legacy of the 
expedition and how the recordings were treated in comparative musicology.

Networks and Biographies
Erich Moritz von Hornbostel, the head of the Phonogramm-Archiv, had close relations 
with Luschan, who coordinated most of the German anthropological expeditions in 
the Pacific. Luschan himself had used the phonograph during his research in Zincirli 
in Turkey in 1901. He subsequently equipped ethnographic expeditions and travelers 
with phonographs (Luschan 1904b, 201). In his treatise on how to use the phonograph, 
which was also sent to the personnel of the Navy Expedition, he goes into detail about 
the recording process with the phonograph and the documentation of the recordings 
(Luschan 1904a, 61–65). In addition to instructions on the technical operation of the 
phonograph, the treatise points out that the performers should be close to the re-
cording horn of the phonograph. For reasons of physical space, multi-voiced or multi-
instrumental performances were therefore more difficult or impossible to record. A sec-
ond constraint was that the recording time was limited to about two to three minutes, 
which required the performers to adjust their musical practices for the phonograph. 
Furthermore, the phonograph reproduced only a narrow frequency spectrum. Low- 
and high-frequency sounds of instruments, voices and percussion were thus captured 
with considerably altered timbre. To meet the scholarly demands of the Phonogramm-
Archiv, the phonograph relied on human support and had to be embedded into a social 
and technological network so that the recordings could be meaningfully interpreted by 
later users (Sterne 2003, 246–247). Recordists were required to whistle before the start 
of the recording to provide a reference tone for the playback speed of the cylinder. In 
this way, musicologists were able to determine the exact pitches of the recorded musi-
cal practices (see further Ritz 2026). 

According to the historian Rainer Buschmann, research on Oceania was central to the 
establishment of the academic discipline of anthropology in Germany at the beginning 
of the twentieth century (2007, 300). Spurred by the “salvage anthropology” of Adolf 
Bastian—one of the founding figures of German anthropology—who sought to docu-
ment and preserve what were believed to be vanishing cultures before their presumed 
disappearance, a new generation of German researchers emerged at the end of the 
nineteenth century. Among them were Augustin Krämer and Emil Stephan. The con-
nection between the German Navy, the Ethnological Museum of Berlin and German an-
thropology was crucial to this development. Both began their careers as navy physicians 
before becoming researchers in German anthropology.

The relationship between the German Navy and the Ethnological Museum of Berlin 
dates back to the 1870s, when Bastian, then director of the museum, provided naval 
personnel of the SMS Gazelle with a budget for the acquisition of ethnographic ob-
jects (Buschmann 2007, 306). Luschan continued this practice and, from 1897 onwards, 
regularly provided ship commanders or physicians of the SMS Möwe with a budget and 
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instructions on how to collect ethnographic objects (Zimmerman 2000, 70). This prac-
tice existed alongside commercial collecting practices by German companies such as 
Hernsheim, Godefroy and the German New Guinea Company. The Phonogramm-Archiv 
was also part of this network. Large collections of recordings were taken by navy physi-
cians while in service in the Pacific, including the Stephan Südsee collection, the Krämer 
collection, the collection of the German Navy Expedition and the collection of Emil 
Börnstein.  

Albert Hahl, governor of German New Guinea between 1901 and 1914, actively support-
ed anthropological research in the colonies, expecting it to produce knowledge useful 
for colonial governance. Hahl was interested in information about indigenous cultures 
and languages in order to be able to enforce colonial law over the local populations 
and to counteract the decline in population and workforce (Buschmann 2007, 312–314). 
Since obtaining this information required stationary ethnographic research, Hahl sought 
contact with expeditions and actively influenced their practices, convincing them to 
conduct such research. He suggested that the German Navy Expedition explore New 
Ireland instead of northern New Britain and gave Stephan the task of writing a report 
on the population decline. He also influenced the leader of the Hamburg South Seas 
Expedition, Georg Thilenius, to obtain longer stationary research stays for the expedi-
tion members (Buschmann 2007, 313–314). The German Navy Expedition thus not only 
benefited from colonial structures; its practices and results were also co-determined 
by them.

Beginning in 1903, Emil Stephan served as an assistant physician on the SMS Möwe and 
at the end of that year he also received a phonograph (Luschan 1903). From July 1904, 
Stephan collected ethnographic objects in the Bismarck Archipelago for the Ethnological 
Museum of Berlin and made recordings on the SMS Möwe (Stephan 1904a). At this time, 
Stephan’s role shifted from navy physician to anthropological researcher. During his ser-
vice on the SMS Möwe in 1904, Stephan came into close contact with a group of the 
indigenous Barriai people from Borgen Bay in northern New Britain. The Barriai were 
recruited as workers for the SMS Möwe and it was probably their first colonial encounter 
with Germans. They could not communicate with the rest of the crew and found the 
repressive work conditions deeply distressing. Stephan recognized the situation of the 
Barriai and developed a rapport with the group (Stephan 1905, 206; Zimmerman 2000). 
He maintained the most intensive relationship with Selin and Pore, who became im-
portant ethnographic informants (Stephan 1905, 209). In a letter to Luschan, Stephan 
describes Selin and Pore as “remarkably intelligent boys, one of whom in particular, 
Selin by name, is an excellent singer and dancer and also has a decidedly keen sense of 
art in other respects” (1904b).2 

Two recordings of Selin can be found in the Stephan collection of the Phonogramm-
Archiv. Cylinder 2 (VII W 5410, SMB-PhA) contains his panpipe performance, a record-
ed series of spoken numbers, and a chant. Cylinder 7 (VII W 5416, SMB-PhA), which 
is labeled as containing chanting by the Barriai, might also have involved Selin but in 
fact captures only noise. Stephan’s account suggests how these recordings were made: 
“Another welcome change of pace was the phonograph. They [Selin and Pore] enjoyed 

2	 “auffallend intelligente Burschen, von denen namentlich der eine, Selin mit Namen, ein vorzüglicher 
Sänger und Tänzer ist und auch sonst entschieden Sinn für Kunst hat.” [Author’s note: When citing 
German literature and archival sources throughout this article, I will cite the English translation in the 
text body and provide the German original in footnotes.]
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the marches it played and sang and spoke without fear into the apparatus. I even man-
aged to write down the lyrics, but no one could explain their meaning to me, and I did 
not find a word of the lyrics in my other notes on language. Perhaps, as elsewhere in 
the South Seas, they are ancient songs whose language is no longer understood today” 
(Stephan 1905, 207).3

Stephan not only learned to work with informants such as Selin and Pore but also de-
veloped technical and organizational skills in handling the phonograph and shaping the 
recording session. The phonograph was a entirely unfamiliar sound reproduction tech-
nology to the Barriai and its ability to play back voices and music aroused amazement. 
In the case of the recordings of Selin and Pore, he opened the session by playing back 
some of the cylinders he had brought with him. Furthermore, Stephan also mentions 
dance and music as a means by which the Barriai relaxed from both their work life and 
from being interviewed (1905, 207). Stephan learned with Selin and Pore how to shape 
colonial encounters for ethnographic purposes and for the recording of wax cylinders 
(Zimmerman 2000, 69).

Contrary to the object-centered paradigm of anthropology at the turn of the century, 
Stephan’s approach was based on communication, which he employed to obtain eth-
nographic information. However, Zimmerman highlights the ambivalence of Stephan’s 
approach when he notices: “Stephan developed such close contact with indigenous 
New Mecklenburgers by playing nearly every colonial role available to him: merchant, 
physician, and judge” (2001, 237). In examining the wax cylinder recordings of the Navy 
Expedition, I argue that colonial role-playing was the central recording strategy em-
ployed by Stephan and Schlaginhaufen. Often, the recordings were made in the context 
of trade, offerings of help, display of superiority or even repression. 

Stephan’s successor in many ways was Augustin Krämer. As early as the 1890s, Krämer 
served as a naval physician in the South Pacific, and between 1897 and 1899 he wrote 
his two-volume ethnography on Samoa (1902). During his time in Samoa and further 
travels, Krämer, like Emil Stephan, transitioned from physician and collector to field-
worker and anthropologist. His Samoa monograph marked a turning point in his career. 
It received praise from the two leading German anthropologists of the time, Felix von 
Luschan and Georg Thilenius (Mönter 2021, 72–74). This opened the way for him to be-
come head of the Navy Expedition and later the Hamburg South Seas Expedition.

Krämer succeeded Stephan as a collector for the Ethnological Museum of Berlin in 1906 
on the SMS Planet and made recordings for the Phonogramm-Archiv (Luschan 1905). 
These recordings form part of the Krämer collection, which includes both material re-
corded during the SMS Planet voyage and recordings made on later private journeys 
with his wife, Elisabeth Krämer-Bannow, to Palau, Truk, Yap, and Buka. In contrast to 
Stephan’s communicative strategy, Zimmerman describes Krämer as a “fairly conven-
tional museum anthropologist” whose research approach was oriented towards collect-
ing objects rather than building relationships (2001, 235–236). According to Mönter, how-
ever, this seems to have applied quite exclusively to his work during the Navy Expedition, 

3	 “Eine andere höchst willkommene Abwechslung bildete der Phonograph. Sie [Selin und Pore] freuten 
sich über Märsche, die er spielte, und sangen und sprachen ohne Furcht in den Apparat. Es gelang 
mir sogar, die Liedtexte aufzuschreiben, aber keiner konnte mir ihren Sinn erklären, und ich fand auch 
kein Wort daraus in meinen sonstigen Sprachaufzeichnungen wieder. Vielleicht handelt es sich, wie 
anderwärts in der Südsee, um uralte Lieder, deren Sprache heute nicht mehr verstanden wird.”
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in which Krämer had to adjust to Luschan’s instructions (2021, 84–85). During his time 
in Samoa, Krämer developed an empathetic way of working that resembled Stephan’s 
colonial role-playing. Mönter describes it as follows: “Apart from collecting artefacts by 
trading and exchanging goods, Krämer also used his medical knowledge to extract eth-
nographical artefacts and information. […] Eventually, this trade of services in exchange 
for information and/or artefacts became an often repeated feature of his ethnological 
fieldwork” (2021, 46). To satisfy Luschan, he also provided anthropometric data, col-
lected objects and learned how to use the phonograph. Nevertheless, his personal fo-
cus was on a stationary and dialogical approach to ethnographic research (Mönter 2021, 
109). Also important was the collaboration with his wife, Elisabeth Krämer-Bannow, who 
accompanied and supported him throughout the Navy Expedition.

Against the backdrop of Stephan’s experiences in the Bismarck Archipelago, Luschan 
and Stephan originally planned for the Navy Expedition to focus on the area of the 
Barriai in Borgen Bay in New Britain (Luschan 1907a). After consultation with Albert 
Hahl, the focus was shifted to New Ireland. The methodical approach of the expedition 
was outlined by Luschan. All participants of the expedition had to commit themselves 
to “investigate an area as carefully and exhaustively as possible” and to “take the great-
est possible care in photographs and phonograph recordings” (Luschan 1907b).4 This 
was to ensure that, contrary to the previous practice on the SMS Möwe and SMS Planet, 
a single region would be researched over a longer period of time and documented 
through the systematic collection of objects and ethnographic information. In addition, 
special attention should be paid to the observation and documentation of ceremonies 
and rites. The previous reports about Malangan ceremonies and their corresponding 
masks were of particular interest to Luschan (Buschmann 2007, 305). Luschan informed 
Hornbostel of the expedition plans and asked him to provide recording equipment and 
instruction in the use of the phonograph. Hornbostel appears to have done so in August 
1907 (Luschan 1907c). He equipped the expedition with three phonographs and claimed 
the ownership rights to the “phonographic yield” for the archive (Hornbostel 1907).

On 6 September 1907 the steamer Bülow left Bremerhaven with the members of the ex-
pedition and arrived on 3 November 1907 in Simpsonhafen, New Britain. As New Ireland 
was designated as the research area, Walden was to explore the north of the island, and 
the remaining members of the expedition were devoted to the south (Figure 1). The 
expedition’s camp was set up in the southeastern port of Muliama. The location was 
chosen to facilitate research in the largely undocumented eastern and southern parts 
of New Ireland and thereby contribute to a more comprehensive survey of the island, in 
accordance with Hahl’s wishes. In return, Hahl also promised the support of the colonial 
police. At the beginning of December 1907, the expedition was dropped off by the SMS 
Planet in Muliama and set up camp. They were assisted by a recruited work team of 
about twenty people, who worked as colonial police, domestics or cooks.

4	 “Gebiet möglichst sorgfältig und erschöpfend zu untersuchen”; “auf photo- und phonographische 
Aufnahmen die denkbar grösste Sorgfalt zu verwenden”.
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 Figure 1. Extract of Map of British and German New Guinea including Neu Mecklenburg (New 
Ireland), 1906. Library of Congress, Geography and Map Division. https://www.loc.gov/resource/
gdcwdl.wdl_15670/ (accessed 8 February 2026).

Overview of the Recordings 
The following section provides a chronological overview of the expedition’s 72 record-
ings, followed by a detailed discussion of selected examples. The first recordings, cylin-
ders 1–8, were made between 16 and 20 December 1907. This period was the starting 
point of the expedition for Stephan and Schlaginhaufen, who made recordings of chants 
of individual members of the work team in the Muliama camp as well as chants of an 
initiation rite during a visit to the nearby mountain village of Unfutt. The next two re-
cordings were made at the end of January 1908. The pause may have been related to 
the onset of the rainy season, which began at the end of December and limited mobility 
within New Ireland; the market in Muliama was also no longer visited as often by the 
inhabitants of the mountain villages, as they were now dependent on their own harvests 
(Stephan 1908a). Cylinder 9 is dated 29 January 1908 and contains clearly audible vo-
cals of a person named Buiss. In the diaries of Stephan and Schlaginhaufen, however, 
no mention is made of a recording. Schlaginhaufen does note the recording of Buiss’s 
flute playing on 31 January, the day of the recording of the identical cylinders 10 and 
11 (1908a).

The next recordings, cylinders 12–27, were made at the beginning of March 1908. In 
addition to recordings made by Schlaginhaufen and Stephan in the Muliama expedition 
camp, this group includes chants, drum signals,5 and additional vocal recordings of the 
initiation rite during another visit to Unfutt. At the end of the month, Stephan recorded 
two more cylinders of chants in connection with the rite within the Muliama region. 

This is followed by a longer period without recordings, which may have resulted from 
Stephan’s death and the resulting absence of expedition leadership, or simply from a 

5	 Drum signals were used as a means of long-distance communication in New Guinea and Micronesia.

https://www.loc.gov/resource/gdcwdl.wdl_15670/
https://www.loc.gov/resource/gdcwdl.wdl_15670/
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shortage of cylinders. Except for cylinders 33 and 34, which Schlaginhaufen recorded 
on 23 August 1908 during his trip to the island of Feni, new recordings were made only 
after the arrival of the new leader Augustin Krämer in November 1908. Cylinders 28–32 
were recorded by Schlaginhaufen in the Muliama camp at the end of November and 
beginning of December 1908. Cylinder 35 contains vocal chanting and wood clapping 
recorded in connection with a ceremony in the region around Muliama. During his excur-
sion to Lihir at the end of December 1908, Schlaginhaufen then recorded the cylinders 
36–53.

During Schlaginhaufen’s stay on Lihir, Krämer moved the main camp of the expedition 
to Lamasong in northern New Ireland. After his arrival there, Schlaginhaufen recorded 
cylinders 54 and 55 on 6 February 1909. There are no mentions of these recordings 
in his personal diary. Furthermore, the initial journal of phonograph recordings of the 
expedition ends after these entries. The remaining cylinders 56–71 are more sparsely 
documented than the earlier ones, which makes contextualization difficult. In a letter 
to the Phonogramm-Archiv, however, Schlaginhaufen describes ten cylinders that were 
recorded by Krämer in Lamasong (1909a). The test cylinders also mentioned in the letter 
could be cylinders 64–67, as they are of mediocre sound quality; the recorded chants are 
barely audible. Since Schlaginhaufen’s planned journey back to Muliama was delayed, 
he made another vocal recording on 27 March 1909, which can be assigned to cylinder 
72 (1909b), and another one on 30 March 1909, which I cannot assign directly (1909c). 
The remaining cylinders were probably recorded by Krämer in, around or on the way to 
Lamasong. 

A closer examination of the context in which the recordings were made reveals certain 
regularities. As I will show, colonial role-playing was the central recording strategy of 
the researchers, especially in the Muliama base camp. The recording contexts of the 
visits to Unfutt are ominous and suggest repressive, if not violent, circumstances. The 
recordings from Schlaginhaufen’s excursion to Lihir were probably made in the context 
of a funeral ceremony. 

Recordings in the Base Camp in Muliama
In his diary, Stephan openly explains the strategy of colonial role-playing. By showing 
food supplies and offering medical help, Stephan sought to establish a relationship of 
trust with the chiefs and elders in and around Muliama (1907a). He then used these con-
nections to recruit manpower, information, trade objects or to make recordings, as the 
following examples illustrate.

The first two recordings of the expedition on 16 December 1907 were made by Stephan 
in the Muliama camp and contain vocal recordings of Tiwowul and Longim. Both were 
most likely members of the expedition’s working team. Longim is mentioned as an in-
formant on Lihir (Schlaginhaufen 1908e), while Tiwowul is described in distinctly dispar-
aging terms by Schlaginhaufen in Muliama (1959, 42): 

A fourth New Briton, Tiwowul, was a far more boisterous presence. He 
was a son of the island of Matupi and formerly a pupil of the Catholic 
mission there; he distinguished himself above all the other members of 
our crew by the fact that he was somewhat literate, and had already seen 
the home of the white man; in his face the very broad mouth was strik-
ing, which was not inferior to its greatness in eloquence. He was a wily 
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character, whom, as I heard later, his former educators looked at with no 
satisfaction, and whom we too would gladly have done without.6

Schlaginhaufen’s emphasis on Tiwowul’s physical features, his assumption that these 
reflected aspects of Tiwowul’s character, and his depiction of Tiwowul as unreliable 
despite the coercive nature of their working relationship reflects a colonial worldview 
shaped by racial stereotyping and othering.

The first part of cylinder 1 (VII 1804, SMB-PhA) begins with a speech by Schlaginhaufen 
announcing Tiwowul’s singing and the obligatory whistle. Tiwowul’s chant is composed 
of one short and second longer stanza, which is repeated five times. After a short break, 
the second part of the cylinder starts with a new recording that contains chanting by 
Longim. At the end of the recording, Schlaginhaufen’s voice is heard, which announces 
Longim. Cylinders 2 (VII 1801-2, SMB-PhA) and 3 (VII 1803, SMB-PhA), on which Tinbiss 
and Pogonta can be heard respectively, were recorded the following day by Stephan 
and Schlaginhaufen in Muliama during a market (Stephan 1907c). The chant of Tinbiss 
is composed of two slightly different phrases, which are then repeated several times. 
The third recording begins with Schlaginhaufen’s announcement and a whistle, followed 
by Pogonta’s powerful voice, which resulted in an impressive recording. His chant has a 
recitative character with its irregular repetition of a single melodic phrase. Pogonta was 
probably seconded to the expedition by his chief as a worker (Schlaginhaufen 1907a). 
Tinbiss may also have been a member of the expedition’s working team, or she visited 
the market in Muliama and met Stephan and Schlaginhaufen there. Over December 
1907 and January 1908, markets were held regularly in Muliama. The people of the 
mountain regions visited the markets and, in addition to their harvests, also offered 
other items for sale, which were traded by Stephan and Schlaginhaufen. The expedition 
often made recordings during these market gatherings, including on Lihir.

Cylinder 8 (VII 1812, SMB-PhA) was recorded on 20 December 1907; it contains a vo-
cal recording of Konumurai, a man about 45 years old from a mountain village around 
Muliama. The recording quality suffers from distortion and surface noise. It starts with 
a whistle and the vocals oscillate between loud exclamations that distort the recording 
and quieter melodic passages. Stephan and Schlaginhaufen had known Konumurai for 
more than a week at the time of the recording and had already begun to rely on him 
as a local informant. On their first visit to his home village, they learned about the lan-
guage of the area from him and invited him to visit the expedition’s camp in Muliama 
(Schlaginhaufen 1907b). On the day of the recording, Konumurai gave Schlaginhaufen 
information about animal names in the mountain language. In his diary, Schlaginhaufen 
describes Konumurai’s reaction when he saw the expedition’s supplies during his first 
visit to the camp: “The effect that our warehouse had on him cannot be described. 
The amazement at the new world is not only expressed in the strangest expressions 
of his face, but also in the strangest sounds. Sometimes it was a short, high ‘ooh!’, 
sometimes a click of his tongue, his lips, yes, his whole body, his muscles were in mo-

6	 “Wesentlich geräuschvoller trat ein vierter Neu-Britannier, Tiwowul, auf. Er war ein Sohn der Insel 
Matupi und ehemals Zögling der dortigen katholischen Mission; er zeichnete sich vor allen übrigen 
Leuten unserer Mannschaft dadurch aus, daß er etwas schreibkundig war und schon die Heimat des 
weißen Mannes gesehen hatte; in seinem Gesicht fiel der sehr breite Mund auf, der an Beredsamkeit 
nicht hinter seine Größe zurückstand. Er war ein mit allen Wassern gewaschener Bursche, auf den, wie 
ich später vernahm, seine einstigen Erzieher keineswegs befriedigt hinsahen, und den auch wir ganz gern 
entbehrt hätten.”
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tion” (Schlaginhaufen 1907c).7 Schlaginhaufen describes a very similar scene a day later 
when Tomokonorn, a local chief, visited the camp (1907d). Especially during the early 
stages of the expedition, Schlaginhaufen’s diary entries reveal a marked preoccupa-
tion with physical appearance, bodily gestures and facial expressions, such as those 
discussed above, reflecting colonial practices of othering. Did Schlaginhaufen seek out 
Konumurai to record him because of this exoticizing gaze? Or did the recording happen 
more opportunistically during a market exchange? This cannot be determined exactly 
by the sources available to me. However, the display of superiority, combined with the 
offering of favors, was employed as a strategy to obtain ethnographic information and 
recordings.

Cylinders 14, 15 and 16 were recorded by Stephan on 4 March 1908. Cylinders 14 (VII 
W 1817, SMB-PhA) and 15 (VII W 1819, SMB-PhA) feature Pitoklo and both recordings 
contain the same chant; one could possibly be a copy of the other. Surface noise and 
skips at various points make it difficult to determine whether the recordings are identi-
cal. Cylinder 14 starts with Stephan’s speech and a whistle, followed by Pitoklo’s chant, 
which can be heard quite well in the first half except for a skip. His chant is character-
ized by several recurring melodic phrases and oscillates between a low and a high target 
tone. The second part of the cylinder appears to be a new recording in which the chant 
continues in the same style but is punctuated by several skips. It can be heard more 
clearly in places on cylinder 15, but, overall, it is interrupted by even more skips there. 
Cylinder 16 (VII W 1820, SMB-PhA) features Kiapsell’s chanting, which is structured by 
the interplay of a low- and a high-pitched melodic phrase.

Apparently, people from Tanga had been in Muliama for a few days, and asked Stephan 
for help in repairing their leaking boat: “A chief from Tanga, who came to [illegible] a 
few days ago, asks me to repair the cutter for him. The boat leaks incredibly. After it has 
gone ashore, Schilling gives the people a tow and shows them how to caulk. So, we are 
also a boatyard! The boat should serve us well later in Tanga” (Stephan 1908c).8 The 
recordings of Pitoklo and Kiapsell were probably made during these repairs. By offer-
ing help in repairing the boat, Stephan and Schlaginhaufen tried to obtain information, 
objects, favors or recordings in return. At the start of the expedition, obvious and easy-
to-reach recording goals were pursued, which allowed Stephan and Schlaginhaufen to 
become familiar with the phonograph, its technical handling and the social creation of 
a recording session. A further interest in the recorded chants cannot be discerned in 
their diaries. The recordings appear to have been one of their official duties during the 
expedition. So, the journal for these first recordings was meticulously conducted ac-
cording to Luschan’s instructions. However, there seems to have been no interest in the 
meaning of the recorded chants, although recording sessions provided opportunities to 
cultivate cooperative relationships with local participants.

7	 “Den Effekt, den unsere Ess- und Tauschwarenlager auf ihn machten, ist nicht zu beschreiben. Das Staunen 
über die neue Welt drückt sich nicht nur in den seltsamsten mimischen Veränderungen seines Gesichts 
aus, sondern that sich auch durch die merkwürdigsten Laute kund. Bald war es ein kurzes hohes ‘u!’ bald 
ein Schnalzer mit der Zunge, mit den Lippen, ja sein ganzer Körper, seine Muskulatur war in Bewegung.”

8	 “Ein Häuptling aus Tanga, der vor einigen Tagen nach [unleserlich] gekommen ist, bittet mich ihm den 
Kutter zu reparieren. Das Boot leckt unglaublich. Nachdem es an Land gegangen ist, gibt Schilling den 
Leuten Werg und zeigt ihnen, wie man kalfatert. Also auch Bootswerft sind wir! Das Boot soll uns später 
in Tanga noch gute Dienste leisten.”
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Recordings in Connection with an Initiation Rite in Unfutt
Following Luschan’s instructions, the expedition focused on observing rituals and col-
lecting objects related to them. On the first exploratory trip to the surrounding moun-
tain region on 15 December 1907, Stephan mentions a “visit to a dance ground, lis-
tening to a song that is connected with a secret cult. I don’t understand the details: 
for this, knowledge of the language is indispensable” (Stephan 1907b).9 Schlaginhaufen 
describes the events in Muliama in more detail. He and Stephan were inspired by a 
report from a colleague and set off to the mountain villages: “Since it was supposed to 
be a first examination, we only took a few people from our team with us. Two of them, 
equipped with bush knives, walked at the head of the procession; then followed Dr. 
Stephan with two men from Kabitengteng, who served as guides and interpreters, then a 
few porters and finally me with some colonial police”10 (Schlaginhaufen 1959, 63). Even 
though Schlaginhaufen  presents the party as relatively small, the expedition may nev-
ertheless have projected military power and thereby intimidated the inhabitants of the 
sparsely populated mountain villages. After passing through a few smaller settlements, 
the expedition finally arrived in a village they called Unfutt. Schlaginhaufen and Stephan 
found a place away from the village, where they discovered scaffolding and a low house 
covered with leaves. Access was granted despite resistance from some residents after “a 
not insignificant gift of tobacco” (Schlaginhaufen 1959, 66).11 Schlaginhaufen describes 
the scenes in his diary as follows:

Visit to Lingsing Place. Scaffolding in the form of a giant ladder. Around 20 
boys and young men, including two older men, are crammed together in 
a low, long, narrow house. In a stooped posture, their hair dyed red, with 
a red band around their heads to which a bundle of grass hanging down 
their backs is attached, their hands held between their knees as if folded, 
they step out of one door and climb the scaffolding to sit there about 
halfway up. One of the older men sings a few notes in a high voice, then 
the choir responds with a short note that can be reproduced as “hey!”. 
After this is repeated, the chief climbs onto one of the highest rungs of the 
scaffold and sings, turning his back to the others and holding his right ear 
with his right hand, somewhat into the bush, while the choir of young men 
responds by singing in low tones. This is repeated several times. Then they 
all climb down from the scaffold in a straight posture and go back into 
the house through the other door. This festival is called Papau (1907e).12

9	 “Besichtigung eines Tanzplatzes, Anhören eines Gesanges, der mit einem Geheimkult in Verbindung 
stehe. Näheres nicht verstanden: dazu ist die Kenntnis der Sprache unerläßlich.”

10	 “Da es sich um eine erste Erkundung handeln sollte, nahmen wir nur wenige Leute unserer Mannschaft 
mit. Zwei von ihnen, mit Buschmessern versehen, gingen an der Spitze des Zuges; dann folgte Dr. 
Stephan mit zwei Männern aus Kabitengteng, die als Führer und Dolmetscher dienten, hierauf wenige 
Träger und schließlich ich mit einigen Polizeisoldaten.”

11	 “einem nicht zu knapp bemessenen Geschenk an Tabak.”
12	 “Besuch des Lingsing-place. Gerüst in Form einer riesigen Leiter. In einem niedrigen langen schmalen 

Haus sind etwa 20 Knaben und Jünglinge, darunter auch zwei ältere Männer zusammen gepfercht. In 
gebückter Haltung treten sie, die Haare rot gefärbt, um den Kopf eine rote Binde, an welcher ein über 
den Rücken herunter hängendes Grasbündel befestig ist, die Hände zwischen den Knien, wie gefaltet, 
haltend, zur einen Türe hinaus und besteigen das Gerüst, um sich dort etwa in halber Höhe zu setzen. 
Einer der älteren Männer singt in hohen Tönen einige Laute, dann antwortet der Chor mit einem kurzen 
Laute, der etwa durch hä! wiedergegeben kann. Nachdem sich dies wiederholt, steigt der Häuptling 
auf eine der höchsten Sprossen des Gerüsts und singt, den übrigen den Rücken zukehrend und mit 
der rechten Hand das rechte Ohr haltend etwas in den Busch hinaus, wobei der Chor der Jünglinge in 
tiefen Tönen singend antwortet. Das wiederholt sich mehrmals. Dann steigen alle wieder in gestreckter 
Haltung vom Gerüst hinunter und gehen durch die andere Türe wieder ins Haus. Dies Fest heißt Papau.”
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Apparently, the expedition encountered an initiation rite with distinctive musical practices. 
The interest of Stephan and Schlaginhaufen was aroused and three days after their initial 
visit, Schlaginhaufen, accompanied by Schilling, returned to the village to document the 
rite. They were also met with resistance at first and only “after long persuasion did they 
get the participants to repeat their songs in front of the phonograph” (Schlaginhaufen 
1959, 67).13 The session produced cylinders 4–7 of the collection. Cylinders 4 (VII W 1806, 
SMB-PhA) and 5 (VII W 1807, SMB-PhA) contain recordings of alternating choral sing-
ing by the adolescents in lower pitch and solo singing by older men in higher pitch. The 
recordings relate to the observations described by Schlaginhaufen during their first visit 
to Unfutt. Cylinder 6 (VII W 1808-9, SMB-PhA) contains a similar recording, but it is only 
listenable at a slower playback speed. The clearest and most impressive recording is on 
cylinder 7 (VII W 1811, SMB-PhA), which was sung at the beginning of the ceremony and 
contains longer passages of clearly audible chanting by the elders, contrasted by short 
exclamations from the adolescents.

More than two months later, a team of thirty led by Stephan and Schlaginhaufen visited 
the village for a third time on 2 March 1908 (Stephan 1908b). Schlaginhaufen attempted 
to obtain jewelry through exchange but was informed that such items could not be trad-
ed until the end of the ceremony (1908b). In addition, Schlaginhaufen tried to learn from 
Misikin about death cults and in the process acquired the skull of Misikin’s relative and 
an exhumed child’s corpse (Stephan 1908b). When trying to document the rite again, the 
cinematograph proved to be defective, and the operation of the phonograph also caused 
problems. Nevertheless, cylinders 18–20 (VII 1823-25, SMB-PhA) were recorded during 
these attempts and preserve chants in the style of the earlier recordings from Unfutt, 
despite technical problems.

The circumstances of this visit warrant closer examination. Although Schlaginhaufen 
attributed the limited documentation of the ceremony to technical difficulties, the sur-
viving evidence does not fully support this explanation. A few days later, Stephan tested 
the phonograph and found it to be functioning properly, and cylinders 18–20 preserve 
partially intelligible recordings of chants. More significant may have been the context in 
which the recordings were made. The expedition was accompanied by a party of thirty 
people, including armed colonial police, who, according to Schlaginhaufen, were al-
ready in conflict with the inhabitants of the mountain region, suggesting that the visit 
took place in an atmosphere of intimidation (1908d). This interpretation is supported by 
the reaction of the inhabitants of Unfutt in the days following the expedition’s visit. Four 
days later, Stephan wrote in his diary: “Today we learned that the people in Unfutt alleg-
edly said that in the past they would have simply beaten men to death [who came] with 
such beautiful boxes. It is a pity that it is no longer possible. The words ‘pilai’ [illegible] 
were meant jokingly, but in any case, remind us to be careful deeper in the mountains” 
(1908d).14

A few days later, Misikin visited the camp in Muliama and announced that the in-
habitants of Unfutt had never considered attacking the expedition (Stephan 1908d). 
Schlaginhaufen, however, describes the situation differently in Muliama. While the diary 

13	 “nach langer Überredung dazu, ihre Gesänge vor dem Phonographentrichter zu wiederholen.”
14	 “Wir erfahren heute, daß die Leute in Unfutt angeblich geäußert haben, früher hätten sie Männern mit 

so schönen Kisten einfach totgeschlagen. Schade, daß es jetzt nicht mehr anginge. Die Worte seien zwar 
‘pilai’ [unleserlich] scherzhaft gemeint gewesen, gemahnen aber jedenfalls daran, tiefer in den Bergen 
vorsichtig zu sein.”
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entries of Stephan and Schlaginhaufen were addressed to Luschan, Schlaginhaufen’s 
retrospective report was written in a more candid register. In it, he explained that the 
threat was “because we disturbed them in their traditional customs and did not even 
leave their dead in peace” (Schlaginhaufen 1959, 68–69).15 This suggests that the inhab-
itants of Unfutt may have felt aggrieved by the repeated visits, the appropriation of the 
child’s corpse and the skull, as well as the observation and documentation of the initia-
tion rite against their wishes. From the sources available to me, it ultimately remains 
uncertain whether the festival participants were coerced into revealing ritual objects 
and allowing documentation, whether the equipment failed, or whether the residents 
of Unfutt deliberately sabotaged the recording of the rite. However, reading the sources 
against the grain suggests that the acquisitions and recordings may have occurred under 
conditions of coercion and the implicit threat of colonial force. 

The series of excursions to Unfutt concluded with a fourth visit to the ceremonies on 
17–18 March 1908. This time, the expedition attended the closing festival, which drew 
up to 200 visitors from the surrounding areas. The closing festival included feasts, danc-
ing and music, and lasted until noon the next day (Stephan 1908e). This visit was not 
without incident either. Schlaginhaufen reports in Muliama that the expedition heard 
a rumor about an imminent attack, which led them to prepare for self-defense. Upon 
investigating the claim with the help of a local intermediary, they discovered that the 
threat had been misunderstood and actually referred to the planned destruction of a 
ceremonial hut (Schlaginhaufen 1959, 70). Schlaginhaufen describes that the atmos-
phere then calmed down and the festival continued. According to the expedition’s jour-
nal of recordings, no recordings resulted from this visit, although the diaries mention 
that singing and dancing took place throughout. A probable explanation for this is that 
it was not possible to set up the recording equipment because it rained heavily that 
night (Stephan 1908e). Stephan reports, however, that on the morning of 18 March 1908 
it was possible to “take a few photographs when the weather brightened for a short 
time” (1908e).16 I assume that cylinders 26 (VII W 1831, SMB-PhA) and 27 (VII W 1832, 
SMB-PhA) were also taken during the closing, even though they are listed in the journal 
of recordings of the expedition as being recorded on 25 March 1908 (Stephan 1908f). 
Stephan’s voice can be heard at the beginning of both recordings, explaining that they 
were made at the festival in Unfutt.

Cylinder 26 contains a chant by a woman named Tin Gai. The chant is built on a melodic 
line which is repeated several times with variants. Towards the end of the recording, the 
recording exhibits surface noise and cylinder skips. Cylinder 27 contains another chant 
by Tin Gai in a similar style, but with a different melody. This recording is more affected 
by noise and in the second half by skips. Since the initiation rite took place largely with-
out the female population, this suggests that these chants were sung at the end of the 
rite, when the novices were allowed to return to their mothers. 

Ultimately, the recordings of the rite and their context raise questions. What kind of 
initiation rite took place? What role did the chants play in this? What significance did 
they have for the participants? How did the encounters with the expedition impact the 
rite and the chants? It can be assumed that Schlaginhaufen, Stephan and Hornbostel 
in Berlin didn’t know what to make of the chants, because Schlaginhaufen and Stephan 
had difficulties getting information about them on site. In a letter to the Phonogramm-

15	 “da wir sie in ihren althergebrachten Sitten störten und selbst ihre Toten nicht in Ruhe ließen.”
16	 “bei einer kurzen Aufhellung des Wetters noch einige Photographien zu machen.”
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Archiv Stephan reports not only on the increasing number of technical problems with 
the phonograph from mid-March 1908 onwards, but also on the difficulty of obtaining 
further information on the recordings: “The notes on the recordings are made more 
difficult by the fact that people almost never understand the lyrics of the chants. It is 
also doubtful whether it will be possible later to understand the meaning of the chants 
correctly” (Stephan 1908g).17 In view of the repressive context in which the recordings 
were taken, the questions arise: Was the difficulty of obtaining explanations for the 
chants a form of resistance, lived musical practice, or even both? The recordings have 
never been discussed in musicology or anthropology and remain largely unexamined in 
scholarly literature. Instead of being documentation of a ritual practice, they can there-
fore be understood as sonic testimonies of German colonialism and its entanglements 
with comparative musicology and anthropology. They make audible the violent colonial 
encounters inscribed in them. 

Recordings from Lihir
Between March and November 1908, before the arrival of Augustin Krämer as the new 
expedition leader, no further recordings were made by Schlaginhaufen except for two 
on the island of Feni. Cylinders 36–53 were then recorded by Schlaginhaufen on Lihir 
between 22 December and 27 December 1908. On the morning of 12 December 1908, 
accompanied by a colonial police officer and an assistant, he set sail from Muliama 
to Lihir aboard the Chinese trader Ah Tai’s cutter. During a stopover in Namatanai the 
station manager entrusted him with another colonial police officer from Lihir. On 15 
December 1908 they arrived at Lihir around midnight and went ashore near the village 
of Leo. There Schlaginhaufen briefly met with the local Anap, with whom he could com-
municate in pidgin English. For Schlaginhaufen, Anap became the most important local 
informant and confidant on Lihir. He also played a central role in the recording ses-
sions, singing on six of the seventeen recordings from Lihir (Schlaginhaufen 1959, 117). 
His close collaboration with Schlaginhaufen is further reflected in the quality of the 
recordings. Anap’s voice can be heard quite clearly and articulately on the recordings 
because of his optimal position near the phonograph’s horn. This was probably because 
Schlaginhaufen had instructed him on proper positioning. Furthermore, all recordings 
are preceded by a spoken announcement by Schlaginhaufen identifying the singer, loca-
tion of the recording and title of the song, as well as a whistle.

Cylinders 36–40 date from 22 December 1908, with three recordings sung by Anap. In 
Schlaginhaufen’s diary, the recordings are not explicitly mentioned. However, they were 
likely made in the morning or around noon during a market at which Schlaginhaufen 
traded objects from Leo, as he left the village in the afternoon to visit nearby areas 
(Schlaginhaufen 1908f). The recordings contain lyrical chants that were related to danc-
es. Cylinders 38 (VII W 1844, SMB-PhA) and 40 (VII W 1846, SMB-PhA) are most clearly 
audible, on which Anap’s singing voice can be heard clearly.

The remaining recordings from Lihir were made on 26 and 27 December 1908. According 
to his diary, Schlaginhaufen commissioned a man to look for a pig for a Christmas dinner 
as early as December 25, which involved some effort given the food shortage he noted 
(1908g). The pig was slaughtered on the afternoon of December 26 and buried overnight 
with taro in an earth oven (Schlaginhaufen 1908h). This was accompanied by dancing 

17	 “Erschwert werden die Notizen zu den Aufnahmen dadurch, daß die Leute fast niemals den Text der 
Gesänge verstehen. Es ist auch zweifelhaft, ob es später gelingen wird, die Gesänge ihrer Bedeutung 
nach richtig aufzufassen.”
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and singing. However, Schlaginhaufen recognized in his 1959 memoir that the banquet 
was “probably held for the sake of a celebration in honor of a dead person” (1959, 
132).18 There are other indications that cylinders 41–45 (VII W 1847-51, SMB-PhA) were 
recorded on 26 December 1908 in the context of a festive dinner and funeral ceremony, 
not of a Christmas dinner. Bainton, Ballard and Gillespie describe the traditional prepa-
rations for a burial on Lihir as follows: “Clan members gather in the men’s houses and 
rangen songs are sung throughout the night. These songs commonly address quotidian 
activities and needs and are aimed at stimulating the growth of pigs and the fertility and 
productivity of the garden, calming the sea to travel well, attracting a partner or garner-
ing wealth. Once these songs, which belong to the deceased, are publicly revealed they 
are no longer efficacious and may be used by other people” (Bainton et al. 2012, 36).

In the journal of the expedition, cylinders 43–45 are described as dance songs and 
pig songs. However, I assume that the recordings from 26 December 1908 are rangen 
songs. The recordings of cylinders 44 and 45 contain solo and choir singing in a call-and-
response pattern, also corresponding with the descriptions of tsure songs by Bainton, 
Ballard and Gillespie:

Led by an established male singer, the tsure is essentially a ‘call and re-
sponse’, or antiphony, engaging two different vocal groups: the soloist, 
and the wider community. The soloist is responsible for evoking both the 
deceased’s relationship with people and place, and for the details of the 
landscape through which the deceased is passing. Over the course of the 
song, he plots the entire journey of the deceased, from the initial launch-
ing of the canoe to the point where the deceased enters the Ailaya and is 
greeted by deceased friends and ancestors (Bainton et al. 2012, 38–39).

Kirsty Gillespie repatriated the recordings of the Navy Expedition to Lihir in 2007 and 
also collected translations of lyrics (2017). Peter Toelinkanut, member of the Lihir 
Cultural Heritage Committee, translated the nge chant performed by Anap on cylinder 
42, which translation reads: “you my nephew where will we come ashore?/ in the whirl-
pool you will draw me out/ you will pour you will pour out/ my blood in the saltwater” 
(Gillespie 2017, 361). Gillespie describes the song as a dream conceived by Anap, the 
deceased’s uncle, which explains his nephew’s fate. This song was most likely sung by 
Anap in the context of the funeral ceremony of his nephew. Gillespie mentions that the 
lyrics of other recordings also deal with death and the sea (2017, 362). 

Schlaginhaufen further describes that on the morning of 27 December 1908 the earth 
oven was opened again and that more than a hundred people from the surround-
ing area arrived in the town of Leo to take part in the festivities (1908i). According to 
Schlaginhaufen, the recordings on cylinders 46–53 came about as follows: “One of the 
many people was first persuaded to sing a song into the phonograph horn. The people 
then listened with amazement to the rendition of what had been sung, and now the 
ice was broken; one after the other stepped up to the phonograph and made a musical 

18	 “wohl einer Feier zu Ehren eines Toten.”
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contribution, so that I finally used up the entire supply of wax cylinders I had brought 
with me to Lir” (1959, 133).19

Schlaginhaufen employed the demonstration of the phonograph’s ability to reproduce 
sound to stimulate the performers. The first person recorded was probably Anap, with 
whom Schlaginhaufen had already built up a trusting relationship. On cylinder 46 (VII W 
1852, SMB-PhA) his chanting can be heard. This is followed by cylinder 47 (VII W 1854, 
SMB-PhA) with another chant by Mistok, who can also be heard as a lead singer on cyl-
inder 45. This chant is structured by the alternation between low and high vocal ranges. 
A reference to the burial is also likely in the recordings on cylinders 48–53 because they 
were recorded in the same session, even if no more detailed information can be found. 

Through Kirsty Gillespie’s research and repatriation work, the recordings can be brought 
into relation with musical and cultural traditions on Lihir. The rangen chants deal with 
the productivity of the environment, while the tsure chants deal with the path of life 
and the relationship between life and the landscape of the deceased. This cultural un-
derstanding of the recordings stands in contrast to the approach taken by comparative 
musicology, as I will discuss below. 

The Legacy of the Expedition and Its Recordings
The death of Stephan, who led the expedition with military discipline, seems to have 
shaken its already fragile organization (Mönter 2021, 122–123). The arrival of Krämer 
as the new leader of the expedition, who was viewed critically by the other expedi-
tion members, did little to change this. Krämer also influenced the recordings and 
their documentation. While the first recordings under the direction of Stephan (cylin-
ders 1–27) are documented according to Luschan’s instructions, the documentation 
of the recordings under the direction of Krämer towards the end of the expedition is 
chaotic, which also reflects the circumstances of the whole expedition. The expedition 
ended in mid-1909 without any formal closure. Following the Navy Expedition, Krämer 
researched the Caroline Islands and took over the leadership of the Hamburg South 
Seas Expedition in August 1909. While Walden remained on Lavongai for another few 
months, Schlaginhaufen continued to collect for the Dresden Museum in New Guinea. 
The photographer Schilling travelled back to Germany. Krämer and Schlaginhaufen be-
came embroiled in disputes with Luschan in the following decades, Walden died in the 
First World War and Schilling disappeared. Apart from a few short reports, no coherent 
publication on the outcomes of the Navy Expedition ever appeared. Thus, it took some 
years for a musicological treatment of the recordings of the expedition to appear.

It was not until 1938 that Herbert Hübner addressed some of the expedition’s record-
ings in his dissertation “Die Musik im Bismarck-Archipel” (1938). In addition to record-
ings from the Navy Expedition (1, 2, 3, 30, 35, 45, 62, 65, 68, 69, 72), Hübner also ana-
lyzed materials from the Börnstein, Thurnwald, Frizzi, and Stephan collections of the 
Phonogramm-Archiv. His work examines the archive’s recordings from the German co-
lonial era in the Pacific within the frameworks of Kulturkreislehre (cultural circle theory) 
and racial research, exemplifying prevailing methodologies in comparative musicology 
and anthropology at the time. These methodologies aimed to reconstruct the history 

19	 “Einer von den vielen Leuten ließ sich zunächst dazu bewegen, ein Lied in den Phonographentrichter 
zu singen. Mit Staunen hörten hierauf die Leute die Wiedergabe des Gesungenen, und nun war das Eis 
gebrochen; einer nach dem andern trat an den Phonographen und lieferte einen musikalischen Beitrag, 
so daß ich schließlich den ganzen, nach Lir mitgebrachten Vorrat an Phonographenrollen aufbrauchte.”
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and development of non-European cultures by tracing origins and diffusion through 
material culture, deriving cultural evolution from formal characteristics and cultural 
contact from assumed similarities. Within comparative musicology, recordings from the 
Phonogramm-Archiv and musical instruments were treated as primary source material.

Aligning with this framework, Hübner’s dissertation includes descriptive analyses and 
notations of the recordings. His analytical method, organized around the categories of 
“pitch, intervals, scales, tonalities, rhythms, and gestalt relationships,”20 is supplement-
ed by the categories of “sound-image and performance of melodies”21 (Hübner 1938, 
2). The dissertation constitutes an application of musicological Kulturkreislehre and of 
the method of “personal typological” music research developed by Hübner’s mentor 
and doctoral supervisor, the musicologist Werner Danckert. This method combined for-
mal-structural musical analysis with unilinear historical thinking and the construction 
of typological orders through large-scale comparisons of recordings and other musi-
cal source material (Schneider 1979, 12–15). A distinctive feature of personal typologi-
cal music research was the establishment of correlations between singing and physical 
characteristics (Schneider 1979, 12), which enabled Hübner to draw conclusions about 
the “races” of the Bismarck Archipelago through musical analysis.

Hübner identifies shared stylistic elements and arranges them hierarchically according 
to perceived degrees of complexity to establish a historical classification of musical 
cultures within a universal history divided into “cultural circles”. Ultimately, he situates 
the musical cultures of the region within the linear historical model of Kulturkreislehre, 
assigning them to the stage of the Neolithic Age (Hübner 1938, 110–111). Thus, Hübner’s 
analysis follows a racial agenda and treats contemporary cultures as primitive survivals 
of earlier stages of human evolution—what has been termed by Johannes Fabian a “de-
nial of coevalness” (2014). Although the dissertation was produced during the National 
Socialist era and therefore operated within its ideological constraints, it is more directly 
indebted to Kulturkreislehre, which had emerged as a dominant paradigm in German an-
thropology and comparative musicology in the early twentieth century. Viewed against 
this backdrop, there is a strong discrepancy between the colonial contexts in which the 
recordings were taken, their local significance and the exploitation of the recordings in 
Hübner’s dissertation. Hübner analyzes the recordings purely formally and evaluates 
them in regard to Kulturkreislehre, without considering their colonial context or their 
local significance. He employs the recordings of the Navy Expedition to construct a 
racialized evolutionary history of music.

Conclusion
This paper has examined the wax cylinder recordings of the German Navy Expedition 
as products of specific networks, colonial and academic interests. The phonograph im-
posed technological constraints on recording practices by limiting performance length 
and ensemble size, while its limited frequency response altered the timbre of recorded 
sound. These limitations may well have influenced Hübner’s interpretation of the re-
corded musical practices as primitive. The instructions of Luschan and Hahl shaped 
the content of the recordings, which were made in and around New Ireland and were 
often related to rites. Furthermore, the act of recording was shaped by asymmetrical 
encounters and by the strategy of colonial role-playing. The phonograph functioned not 
merely as a documentation tool, but as an ambivalent medium through which personal 

20	 “Tonhöhen, Intervalle, Leitern, Tonalitäten, Rhythmen und Gestaltbeziehungen.”
21	 “Klangbild und ‘Vortragsweise’ der Melodien.”
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relationships were built while colonial authority was simultaneously exercised, as the re-
cordings from the Muliama base camp demonstrate. In the case of the recordings from 
Unfutt, repressive if not violent circumstances highlight the asymmetry of the colonial 
encounters behind the recordings. Comparative musicologist Herbert Hübner placed 
the recordings within the racialized framework of Kulturkreislehre, denied the coeval-
ness of the recorded musical practices and positioned them at the lowest level of linear 
models of musical evolution. 

By foregrounding the recording process of the wax cylinder recordings of the German 
Navy Expedition, this study contributes to a critical re-reading and re-listening of colo-
nial sound archives and emphasizes their embeddedness in colonial knowledge produc-
tion and its networks. Acknowledging these conditions is essential for any contemporary 
engagement with the recordings and for developing reflexive approaches to their inter-
pretation, preservation and repatriation.

Use of Generative AI
This manuscript was prepared with assistance from the generative AI tool ChatGPT 
(GPT-5.2, OpenAI). The tool was used for grammar correction, the improvement of clar-
ity and flow and assistance in English language formulations. All contents, argumenta-
tion, interpretations, and conclusions remain the sole responsibility of the author.
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